Ghost ed

Epi sode 1
Witten by Lindsay Sharman

Musi ¢ and Sound Desi gn by Laurence Onen
I NT. KITCHEN, LI GHT HOUSE
A CREAK of a door opening, the CLATTER of hasty footsteps.

A strange ECHO on Beth's words -

BETH
(calls) Keira! Are you up there?
I'"ve called the police! They'll be

here soon!

CREAKS from above, as of soneone slowy descending the
wooden stair.

CREAK.

BETH (cont' d)
(calls) Keira? Is that you?

CREAK. CREAK.

BETH (cont' d)
["mgoing to wait in ny car for the
pol i ce.

More CREAKS, closer together, and |ouder as they near the
ki t chen.

BETH (cont' d)
Keira? If it's you, say sonething!
(whi sper) Wez?
CREAK. CREAK. CREAK.
Keira's MJFFLED voi ce from beyond the door tot he stairs.

KElI RA
(calls) Beth...

Beth rel eases the breath she was hol di ng.

BETH
Keira.

KElI RA
I found sonething. Upstairs.



BETH
There's bl ood on your hands.

KEI RA
I think you need to cone see.

BETH
Keira? Wiy is there bl ood on your
hands?

AN UNEARTHLY sound effect that abruptly CUTS OFF.

MUSI C.

VO
Long Cat Medi a presents Ghosted.

I NT/ EXT. LI M NAL SPACE

BETH (V. Q)
A man fromthe village told ne about
the Iight house the first week |
noved here. | think he was trying to
scare ne. O flirt with ne. It's hard
to tell the difference sonmetines. He
sat hinself down in the pub, too
cl ose, and he said there were the
usual stories fromthe old days, of
ghost ships and storns, and those
driven mad by isolation. But when the
i ght house was deconmi ssioned in the
60s, new stories energed. Less
gothic, but just as dark. Wen they
renoved the beacon, it shattered and
a shard hit a worker. He bled to
death in the lantern room And in the
shadow of the |ight house, grazing
sheep woul d anbl e off the side of the
cliff as if they couldn't see the
edge. Peopl e stopped bringing their
dogs here for wal ks for the sane
reason.
And then he told ne of a figure that
appears on the high wal kway | ooki ng
out to sea. You nust ignore it, he
said. If you go to see who it is, if
you speak to it, or try to help..

I NT. LI GHT HOUSE KI TCHEN - DAY

Beat .



MERTA
What ? What happens?

Merta SPRAYS wood varni sh onto a cabinet. The cl oth SQUEAKS
over the surface as she cl eans.

BETH
| don't know, he wouldn't say. He
just shook his head and said, 'the
[ ight house is angry. It once had a
purpose. Now it's usel ess. An
i npotent, lonely phallus...’

MVERTA
A lonely phall us!

BETH
That's what he said.

Anot her SPRAY and SQUEAKY RUB

MERTA
He was trying to flirt with you

MARGOT THE PARROT
Lonel y phal | us.

BETH
Sssh Margot! O all the things to
pi ck up.
SQUEAKY RUB.
MERTA

There: you can see your face in that.
She CLICKS the cap back onto the wood varnish can.

BETH

Anyway, | told him 'it's not lonely
or useless. It's a 'charm ng, quirky
bouti que hotel that offers a nuch-
needed escape fromthe hustle and
bustl e of contenporary life. Perfect
for a romantic m ni-break getaway or
solo retreat.'

MARGOT THE PARROT
M ni  br eak!

BETH
Sshhh, Margot.



MARGOT THE PARROT
Cet away!

BETH
Go on, out you go.
Fly back to the cottage. Go on.

She OPENS the wi ndow. Margot FLIES out.

As she goes-

The | andl i ne

MARGOT
Getaway! M ni break! Mni break

BETH
That's how | describe it on the
website. What do you think? Too
generic?

MERTA
(noncommi ttal noi se)
BETH
Maybe 1'Il change it. Lean into the

fact it's a |ight house, not just
anot her boutique hotel in the mddle
of nowhere.

So is it true about the shattered
beacon? And the sheep?

MERTA
Oh yes. And there is The Keeper...

BETH
Ugh. It's the only tine anyone speaks
tonme inthe village, to tell ne
about the bl oody Keeper.
Maybe | should put himon the
website? Do you think he's a selling
point? It's not, is it.

RI NGS downstairs. Beth ignores it.

MVERTA
The phone's ringing.

BETH
Mm It'Il be the heavy breather
again. Three tinmes this week.

MERTA
You shoul d report that.
Right. That's ne done.



Merta GATHERS her things to | eave.

BETH
Are you | eaving, Merta?
MERTA
Unl ess you want nme to do anyt hing
el se?
BETH
Oh no no, not at all! Everything

| ooks spic and span! Thank you. [|'1]I
see you out.

They HEAD DOWN THE STAIRS. The RI NG NG gets | ouder as they
appr oach.

I NT. STAIR WELL

BETH
Al t hough... do you want a cup of
cof fee before you go? O tea?
Pepperm nt ? PG? Rooi bos?

MERTA
No thank you. If | |eave now, 1'I
beat the rain.

BETH
Oh you don't want to be caught in the
rain! 1'Il give you a lift.

MERTA
You have a guest com ng.

BETH
Not for a couple of hours.

MVERTA
They m ght arrive early.

CREEEAK of internal door. The phone RI NGS

I NT. KI TCHEN
BETH
They're never early. And if they are,
they' Il just have to wait.
MERTA

They won't |ike that.



BETH
Trust ne, no-one's ever early. They
al ways get lost - sat nav takes them
mles away.

CREAK of door to the outside.

EXT. THE LI GHT HOUSE

The ringing phone is still audible, but further away.
MVERTA
My bike won't fit in your car.
BETH
Yes it wll.
MVERTA
There's no need. Really. 1'Il cycle.
A CRACK OF THUNDER
BETH

"Il give you a lift.
The rain gets HEAVI ER

VERTA
| don't want to be a bot her.

BETH
It's no problem Merta! Let ne go and
get ny car keys fromthe cottage
and- -

Phone stops ringing.

MERTA
No! I want to cycle. Please!

Beat .

BETH
O course. Yes! Absolutely. Very good
for you, isn't it. Exercise. So |'ve
heard! Quite refreshing too, |
i magi ne, cycling in the..

Anot her CRACK of thunder.

BETH (cont' d)
...rain. Are you quite sure..?



MERTA
See you tonorrow, Ms WIIians.

BETH
Beth. Call ne Beth. It's been eight
nonths, | think we can drop the

formali...
Merta has al ready wal ked of f.

BETH (cont' d)
...and you've wal ked of f.
(calls) Bye Merta!
(to self) She hates ne. Wiy does she
hate ne.
(calls) Mnd how you go!
(mutters) Don't drown.

RUVBLE of THUNDER

BETH (cont' d)
Shit, I've got to cover the aviary!
Shit!

She RUNS to the aviary at the side of the |ight house.
TWEETI NG | NTENSI FI ES.

BETH (cont' d)
Ugh! Can we just have five mnutes
where it's not bl oody raining!
She grabs the TARPAULIN, drags it across.
BETH (cont' d)
(coos to birds) Hello nmy darlings!
I'"'mso sorry! Please don't die! On,
you're cross with me, I'msorry.
Sorry for the nasty rain.
Beth GRUNTS as she hauls the tarpaulin over the aviary.
The sound of an APPROACHI NG CAR. It HONKS tw ce.

BETH (cont' d)
Who the hell's that?

BEEEP.
BETH (cont' d)
Oh CGod, the guest. They ARE early.
Ohhh! Are you bl oody ki ddi ng mne.

SEAGULLS CRY.



She SQUELCHES down the hill towards the car.

BETH (cont' d)
(calls) Hi! Just park over there!
Over there! Just park over there!
Next to ny car!
(mutters) Oh for God's sake. Were
are you goi ng?
(shouts) Park over there! Wiere | am
poi nting! Look at ny finger,
poi nting! My arnms, wavi ng!

I NT. CAR - CONT.

The rain HAMVERS t he wi ndscr een.

Keira MJUTTERS to herself as Beth flails around outside.

di stant sound of Beth SHOUTI NG

KElI RA
(mutters) Yeah, yeah yeah. Hang on
I can't hear you.
What does that nean? | don't... Wat?
What do you want ne to do? Oh ny Cod.

A VWH RR as she | owers the w ndow.

VWH RR as the
space.

KEI RA (cont' d)
(calls) Hello! Is this Bijou
Li ght house bouti que stays?

BETH
(distant) Park next to ny car!

KEI RA
(calls) Oh. OKI' Thanks!

BETH
(distant) Just over there!

wi ndow goes up again. Keira drives into the

KEI RA
(mutters) Ughhh, this is so bl eak.
Wel | done, Keira. Could' ve gone to
G eece. But no. No no no. Luxury UK
m ni - break! Yeah, |ovely.

She PARKS, opens the CAR DOOR, gets out.

The



KEI RA (cont' d)
Jesus Chri st.

BETH
(calls) The door's open! Cet inside!
Qui ck!

KElI RA
My suitcase..

BETH
Get it later!

SPLOGCSH.

KElI RA
Ah! Shit!

BETH

M nd the puddles! It can get a bit
'"Battl e of the Sorme' around here.

They RUSH into the |ight house with nuch SQUELCHI NG of
shoes. The door SLAMS behind them shutting out nost of the
weat her.

Once inside, Keira LAUGHS.

KEl RA
Brrr, oh ny God, it's so cold in
here.
Bet h bustl es around...
BETH

I was going to |ight the wood burner
before you arrived! But you're early!

VWhich is fine! 1'll do it now.
Where've | put the clickety-click
lighter thing...

KEI RA

Ugh, ny sneakers! Ughh.

BETH
It's here sonewhere... got it! Right.

KEI RA
The wi ndow s open!

BETH
Ch no!



10.

KElI RA
It's OK, |'ve got it.

She westles it SHUT. The weat her recedes further.

BETH
Good wor k.

CLI CK CLICK of wood burner clickety click thing.

BETH (cont' d)
Conme on, you bastard. Light, dammt.
Wiy won't you light?

KElI RA
It's really com ng down out there.
God, look at it. Can't see where the
sky ends and the sea begins.

BETH
I'"d say it's not always |like this,
but it is always like this.

KEI RA
Oh.
BETH
What? No, | was joking. This is rare.

Normally the rain is very gentle.
Like a fine vertical mst.

KEI RA
That seens... unlikely.

CLI CK CLICK of wood burner clickety click thing.

BETH
Come on! Wy won't this catch? Cone
ON- -
Yes! It's going. It's lit. Phew.

KEl RA
Good.

Bet h CLANGS SHUT t he wood burner door and turns to Keira for
the first time. She goes into her spiel.

BETH
So! Let's start again, shall we?
Hel | o! Wel conme to Bijou Light House!
Very nice to neet you, ny nane's
Bet hany- -



11.

Beth cl ocks Keira properly, and vice versa.

KEI RA
(shock) Beth? Beth?
BETH
Keira? What the fuck are you doing

her e?
The sound DI SAPPEARS, |eaving a brief VACUUM
And then, WHOOSH. Into a fl ashback

I NT. UNI HALLS - N GHT
A student halls party. DUBSTEP nusi c.

STUDENTS
Chug chug chug chug etc!

CHEERS. Above the noi se, barely -

G RL
(muffled) Can you turn the nusic down
pl ease? |'ve got coursework due
tomorrow None of you care

BOY
Was this your first choice? |I wanted
to go to Sheffield but I got a Din
mat hs so... | | ooked around the
Sussex canpus as wel ...

We head down a hal | way.

A door OPENS and SHUTS. The nusi c recedes.

INT. KEIRA"S UNI BEDROOM - CONTI NUCUS

KElI RA
Bet h, stop being a wuss and hold ny
hand.

BETH

| don't want to do this. What if we
channel sone bad energy or spirits
or..

KEI RA
| didn't think you believed in that.



BETH
No. | don't. | think. | don't know
Do you?

Kei ra makes a ' maybe' noi se.

BETH (cont' d)
You do!

KEI RA
Well. 1've seen things...

Before she can el aborate, Wz I NHALES deeply on his jazz
ci ggy.

WEZ
The ouija board's drawn with a biro.
It's not like it's gonna worKk.

BETH
No point in trying, then, is there?
WEZ
What's the point in trying anything?
KElI RA
Ughh! Fine. Shall we just go to the
pub?
BETH

No. No, let's do this.

KElI RA
You just said you didn't want to.

BETH
| don't want to go to the pub either
Too many peopl e.

WEZ
| vote for the pub. | need a drink.
KEI RA
|"ve got a bottle of tequila. Gab
it, Wez... it's behind you, it's on

ny ni ght stand.

VEZ
Legend.

12.



GROANS.

KElI RA
Let's do shots! (dad voice) And then
we can... channel the spirits. Eh?
Eh?

V\EZ
Ah fucking hell...

KElI RA
Do you get it? Do you?

BETH
Oh Keira, stop it. (dad voice) |
don't know what possessed you to say
t hat .

They high five.

KEl RA
Hi gh five, Brian.

BETH
Yes Bri an.

WEZ

I do not understand you two.

Wez UNSCREWS t he cap.

WEZ (cont'd)
Eyyy look, it's got a hat on! You
know the tequila' s good when the
bottle's wearing a little sonbrero.

KElI RA
My cousin ate the tequila worm once
and | had to take her to A&E.

V\EZ
No you didn't.

GLUG of shots poured.

KEI RA
| did! I did! She got really sick!

WEZ
They don't put tequila worns in 10
quid bottles of tequila.



KElI RA
It wasn't a ten quid bo... oh shut
up, you weren't there. Gve nme ny
shot .
V\EZ
Here. Beth...
BETH
No thanks. |'ve got cocoa.
KElI RA
Bet h!
BETH
If I drink at this stage of ny
menstrual cycle, 1'lIl get a headache.
(baby voice) And an upset tummy.
KElI RA
Ugh. Pl ease don't do that voi ce.
BETH
(extreme baby) My tummy hurt so bad.
KElI RA
Oh stop it.
V\EZ

Keira. On three. One, two, three.
Beth and Wz DOWN SHOTS, and GASP and YELP from t he burn.

BETH
Mhm cocoa.
So what do we do now? Cl ose our eyes?

KEI RA
Yes. Yes. Everyone cl ose your eyes.
Breat he deep and rel ax. Open the
channels to the spirits. Listen to ny
voi ce. Breathe in. Breathe out.
Rel ax. Rel ax.

The eerie sound of three people doing deep breathing.

KEI RA (cont' d)
(shouts) | SAI D RELAX

BETH
Keiral OM Right in nmy ear! That's
not funny.

14.



VWHOOSH. Back

I NT. KI TCHEN

WEZ
(agrees) It's not funny. You're not
funny.

KElI RA
Haha, your face. You were |ike
"wahhh' .

BETH
Yeah, cos you SHOUTED in ny face.

KEI RA
K, OK, sorry. Ceez.
Let's start again. OK? Cear your
m nds of petty grievances. And rel ax.

BETH
"' m keepi ng ny eyes open. | don't
trust you.

KEI RA

Noted. Breath in. Qut. In. Qut. In.
And- -

BETH
Shall we just give up?
KEI RA
No! We're going to sit here and do

t he ouij a.
Soneone ask the spirits a question.

BETH
What ki nd of question?

KElI RA
I dunno. Sonething like, erm 'what--

to present day.

LI GHT HOUSE

BETH
(alarmed) --the fuck are you doing
her e?

KElI RA
(flustered) | have a reservation.
What are YQU doi ng here?

BETH
It's nmy |ight house!

15.



G ddy, Keira
expr essi on.

KElI RA
Is it? You own this place?

BETH
Your nanme wasn't on the booking form
Who the hell's Marjorie Witeman??

KEI RA
That's ny pen nanme. |Is that what she
put? Sorry, my literary agent booked
this. I don't know why she put
Marjorie--

BETH
--1 don't believe this.

KEI RA
Me neither! This is fucking bizarro!

LAUGHS, then stops when she clocks Beth's

KEI RA (cont' d)

Is this... is this a problen? Do you
want nme to go?
(beat)
Oh God, you do!
BETH
No. No, of course not! Don't be
silly. I"'mjust in shock, that's all.
KElI RA
Yeah. Me too. How long's it been?
BETH
Year s.
KElI RA
Over ten years since we graduated.
BETH
Jesus. Fuck!
KElI RA

| didn't think I'd ever see you
again. O | thought, if | did, we'd
be in London, or--

BETH
(interrupts) --Bag. You said you had
a bag.

16.



KEl RA
Oh. Yeah. It's, it's in the car.

BETH

"Il go get it. I'Il go get it now

KEl RA
What ?

BETH
Car keys?

KElI RA
Bet h, please, you stay here, |'1I
it.

BETH

get

No, it's fine. You re the guest. Part

of the service. Need sone fresh ai
anyway. Car keys?

KEI RA
Uh. Here.

JINGLE of car key as she hands it over.

KEI RA (cont' d)
Are you sure..?

BETH
Cour se.

Beth OPENS the door. It's still RAIN NG hard.
KEl RA

"Il alert the |ifeboats if you're
not back soon

BETH

(dad voice) Very good, Brian!
KElI RA

(confused) Brian?
BETH

Never mnd. I'll be right back.

SLAM of door. W follow Beth into the outside.
LASHES down. Beth lets her hysteria out.

r

The rain

17.



... WHOOOOGOSH,

I NT. KEIRA'S

The shortest
wax.

BETH (cont' d)
Ahhh! Cal m down, cal mdown Beth! It's
finel It's fine! Shit, shit shit,
shit SH T!

back to the past.

UNI BEDROOM

WEZ
"Should | have taken a gap year?

KElI RA
"What's your favourite colour? No,
that's crap.

WEZ
| could ve been in Thail and i nstead
of here right now

KElI RA
If you' d taken a gap year, you'd
never have net us.

VEZ
(considering) Sliding doors.

BETH
Hasn't the first question got to be
like... "is anybody there?

of W NDY GUSTS, followed by the SPLUTTER of

KElI RA
The candl e' s gone out!

BETH
Maybe there's a draft.

WEZ
It's colder. Do you feel that? It's
not just ne, is it.

BETH
Oooh!

KEI RA
(unnerved) Very funny.

V\EZ
It wasn't a joke.

18.



BETH
It is colder.
KElI RA
Put a junper on then.
WEZ
Shall | relight the candle?
BETH
No. Don't. It mght work better in

t he dark.
(clears throat) 'Is anybody there?

WHOOOOOSH, back to present day.

I NT. STAIR WELL, LIGHT HOUSE - DAY
The muted sound of the WND and RAI N out si de.
CREAK, CREAK, CREAK of footsteps on wooden steps.

BETH
(shouts) The boiler's on if you want
a bat h!

Inside the room Keira gives a little SHRI EK of surprise.

KElI RA
(call's) Fucking hell!

BETH
Sorry. Did | scare you? Sorry! If you
want a bath- -

KEI RA
It's finel 1've only just got dry.

BETH
Are you sure? It's a very nice bath
It has these beautiful copper claws
on each corner... looks like it could
scurry away at any nonent! And | can
put your wet clothes in the spin
dryer while you--

KEI RA
--What? | can't hear you, Beth.
You can cone in if you want to.

19.



20.

BETH
On! Right. Yes.
(sotto, to self) It's fine. It's
fine.

Bet h OPENS t he door. CREAK.

CLI CK. BzZZZT.

The light fli

Bet h BUSTLES

BETH (cont' d)
Hel | o!
You're in the dark! You changed in
t he dar k!

KEI RA
Couldn't find the |light swtch.

BETH
Way didn't you say? It's here -

BETH (cont' d)
(jolly) That's better!

ckers. BZzZZT BzZzZZT BZZZZT.

BETH (cont' d)
Oh, stop it. Stupid light.
So what do you think of the bedroon?

around, showing it off.

BETH (cont' d)
Cof f ee machi ne. Extra bl ankets here.
Bi ble in the bedsi de cabi net.

KEI RA
Ret r o.

BETH
And of course... a 360 degree view

KEI RA
Ww, yeah. Do the w ndows open..?

BETH
Only that one there.
And | ook - a 360 degree bed!

KEI RA
Ooh! Bit different!

Keira sits on it, and the SPRI NGS CREAK.



21.

BETH
This is where the lantern used to be
when it was a working |ight house. So
| thought: a circular bed with a
yel | ow bedspr ead.

KEI RA
Very cl ever.

BETH
A nod to the spirit of the place. Big
round bed doesn't | eave much room of
course, and it's a devil to fit the
sheet s.

Kei ra TAPS her nobil e phone.

KEI RA
Huh. No phone reception up here?

BETH
No, sorry. There's a landline in the
kitchen, and if you hang out the
bat hroom wi ndow on the first fl oor
you can get a couple of bars...

EERI E GROAN
BETH (cont' d)
...but other than th--
KEI RA
Shhhh!
BETH
On! (whisper) Sorry. Am| being too
| oud?
KEI RA
Do you hear that? What was it?
BETH
(whi sper) Hear what..?
CREAK.

KEI RA
That groan.

A LOVGROAN fromthe |ight house.



BETH
Oh, that! It's an old building, it
does that. You'll get used to it. |

heard it all the time when | was
renovating - sanding wood until ny
back ached, painting into the night,
varni shing, god, it used to make ne
ill - anyway, | used to think the

i ght house was noaning |ike an old
man. (groans) 'Wiat are you doing to
me? Fairy lights? Scatter cushions?' .

Kei ra CHUCKLES.

BETH (cont' d)
| think it likes it, now I|ts new

| ook.
KEI RA
Mm It's lovely. Like a pub.
BETH
(put out) A pub?
KEI RA
A nodern one. They all look like this

now, don't they? Brass and vel vet,
dark walls. It's nice. It just
doesn't seem..

Never m nd.

BETH
What ?

KEI RA
Oh, not hi ng.

BETH

No, go on. \What doesn't it seenf

KEI RA
It doesn't seemvery you?

BETH
What does that nean?

KElI RA
You know, this kind of shabby chic
for the trendy mddle class. It's
just not very you.

BETH
Trendy and m ddl e cl ass?

22.
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KEI RA
Your roomat uni was |like a prison
cell. Bare walls, stained duvet.
BETH
(annoyed) Well, yes, | was a child,
wasn't |. One changes.
KEI RA
Sorry, yeah
BETH
And | wasn't well, you know, |'m
still not, but back then | could

barely sort mnyself out |et al one--

A sudden, ALM CGHTY THUMP on the wi ndow. A SQUAWK, a cl ash
of CLAWS and BEAK and SEAGULL MEAT on GLASS.

The wonen give a SHRIEK of alarm

Fast -
KElI RA
Oh ny God! Did you see that?
BETH
What was t hat ??
KElI RA
A bl oody great bird!
BETH
Wher e??
KElI RA
It flew straight into the w ndow
It's still there! It's on the
wal kway! Look!
BETH
Oh no!
KElI RA
| think it's a seagull! Should we
help it?
BETH

No! It's a seagull

KElI RA
W can't just leave it there!



BETH
Yes we can! Look, look, it's fine.
It's just stunned, it'll fly away
soon.

KEl RA

It doesn't look fine to nme. Does this
wi ndow open?

BETH
No! Don't. You can't go on the
W dow s Wl k.

KEl RA
'Wdow s Wal k' ?

BETH
It's unstable. Even with the
scaf f ol di ng.

A SAD SEAGULL WH STLE

KEl RA
Ch no.

BETH
Was that the seagull?

KEI RA
| think so. Wiwy's it called THE
"Wdow s Val k' ?

BETH
What ? Oh. Because you stand on it and
| ook out for ships. Like a wonan
waiting for her husband to return.
Who doesn't know she's a w dow yet,
presumably. O herw se what's she
wai ting for?
Is it still there? It's still there.
Ohhh! Get up! Shoo! Shoo!

KElI RA
| don't want to go to bed with a
dyi ng seagull right there.

BETH
It's not dying! Nothing kills
seagulls. W just need to leave it
al one.

KEl RA
Leave it al one?

24.



BETH
I[t'Il fly off soon. Let's go down to
the kitchen. Nice cup of tea... cone
on.
Still freaked out, they head down the spiral stairs.
FOOTSTEPS ECHO
I NT. STAIR WELL
KElI RA
K. God, I'mshaking. My knees are
shaki ng!
BETH
Not far.
KElI RA

It was nassive. Li ke a di nosaur.
I need a dri nk.

BETH
Well, you're in luck! There's wine in
the kitchen! L
Al'l part of the package deal. Booze,
breakfast, and a wel cone di nner.

KElI RA
Do you really think it"Il fly away?
Wait, | paid for the package deal ?

BETH
You di d!

KEI RA
Dd1?

BETH

A | ocal wonman cooks breakfast. Merta.
That's her nane. And | make di nner

KEI RA
A |l ocal woman? Do you think she'd
know what to do about the seagull?

BETH
Keira, just stop thinking about the
seagull. It'"lIl go away, | prom se.

DOCR opens.

25.

Thei r



I NT. KI TCHEN

Beat .

BETH
Kitchen! This is the kitchen. Wi ch
you know, because we were here
earlier. Anyway. Let me show you the
W ne rack.
Here. Here is the w ne rack.

You know what? | 'Il |eave you to it.
If you need anything el se, just pop
down the hill to the cottage.

KElI RA
Wait, Beth.

BETH
Uh huh?

KElI RA

This dinner. Do we eat together?

BETH
No! No. | just cook and run.

KElI RA
Your specialty.

KEI RA (cont' d)
Cooki ng, | nean. Not running.

BETH
Except you didn't nean that, did you?

KEI RA
Yeah. Sorry. It just canme out.

Keira gi ves an AWKWARD LAUGH.

BETH
What a very peculiar day this has
been.

KEI RA
| shouldn't have said anything.
["ve made it weird.

BETH
No.

KEI RA
Yes | have.

26.
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BETH
Yes. But it was already weird, wasn't
it.

KEI RA

So what do we do now?
BETH

Nothing. I'mfine if you are.
KEI RA

It mght help to talk about it--
BETH

(interrupts) --OK! 1'll see you

t oni ght!

Beth OPENS THE DOCOR to | eave. Keira matches Beth's tone. It
ri ngs hol | ow

KEl RA
For dinner? What ti ne?

BETH
I normally serve around seven. But if
you'd prefer later--

KEI RA
No, no. Sounds good. You can stay for
coffee afterwards? To ease ne into
the crushing isolation of this place!
Bet h gi ves a DRY, SHAKY LAUGH.

BETH
Not hi ng prepares you for that.

Door CLGCSES.
VWHOOOSH.

I NT. KEIRA'S UNI BEDROOM - NI GHT
The di stant sound of PARTYI NG

WEZ
(whi spers) Not hi ng' s happeni ng.

KEI RA
Maybe we're doing it wong?



BETH
I don't think we're supposed to hold
hands. | think we have to touch the
gl ass.

KEI RA
Oh ny God, Beth! Why didn't you say
t hat before? W' ve just been sitting
here in the dark like idiots.

BETH
Thi s was YOUR i dea!

KElI RA
So what do we do, then? Like this?
Wth our fingertips?

WEZ
But someone will nudge it.

BETH
Yeah, Wez. That's how it works. The
spirit pushes it to the letter it

want s.
WEZ
I meant one of us wll push it.
BETH
Well, let's prom se not to. OK? |
prom se not to push the gl ass.
WEZ
(014
BETH

Now you two say it. Go on

WEZ / KEI RA
| prom se not to push the gl ass.

V\EZ

X, let's do this. Come on, fingers
on the gl ass.

The SOFT SCRAPE of the glass as it noves.

WEZ (cont'd)
Fuck. 1t's noving!

BETH
Wez. Stop it!



V\EZ
I"mnot doing it! Are you?

BETH
No!

KEI RA
Then it's working. Isn't it? It's
wor ki ng.

SOFT GENTLE SCRAPE. They hol d their breath.

SCRAAAAPE

SCRAAAAAPE

SCRAAAPE

BETH

It's a bit slow
WEZ

Shall we tell it to speed things up?
KEI RA

Shhh! \Where's it going! Is that E?
No, G

V\EZ
G
BETH
This is really rather unnerving. |'m

really rather unnerved right now.
KEI RA
A. Ga... that's the synbol for

V\EZ
Yeah, that's definitely what it
neans.

KEI RA
It's noving again!

BETH
Cor B? It's in-between.
KEl RA
(sotto) B?
G A B.

( MORE)
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SCRAPE.

Sonething in

KEI RA (cont' d)

Gab. Gabriel ? Like, the arch angel ?

BETH

And | o, he appeared unto as, pushing
a pint glass we nicked fromthe pub.

KElI RA
Don't take the piss. You'll scare it
of f.
V\EZ
It's going back to B.
KElI RA
Doubl e B
V\EZ

(mutters) Gabb.

KElI RA
Y. (beat) It's stopped.
BETH
Gabby.
KElI RA

That's a name. Fuck!

O maybe it's feeling gabby, |ike,
chatty nood. Maybe that's what it
nmeans? Li ke, 'heyyy guys, feeling
gabby tonight, what's the goss.'

BETH
(quiet) I know a Gabby.

her voice alerts the other two.

KEl RA
You do? Who?

BETH
My best friend.

KEI RA
"' myour best friend.

V\EZ
Not everything' s a conpetition,
Kei r a.

a



Beat .

31.

KElI RA
I know it's not a conpetition. Were
did that come fronf
Who' s Gabby? You' ve never nentioned
her before.

BETH
Because she's dead. During A Levels.
Road acci dent.

KEI RA
(hushed) Fuuuuuck. It's your dead
best friend??

V\EZ
Holy shit.

KEI RA
Wah! Do you really think it's her?

WEZ
This is fucking weird. Can we stop.

KEI RA
Uh, no? Wiy woul d we do that when
it's working?
Bet h, Beth; speak to her

BETH
It's not her.

KEI RA
Maybe it's another spirit. Maybe it's
pretending to be her? Ch, that's
really creepy.

BETH
| don't like this.

KEI RA
Ask it something. Say, 'tell us
sonmet hing only Gabby and I know .
Then if it does--

SCRAAAAPE. The GLASS STARTS TO SCRAPE ACROSS THE BOARD.

END OF EP 1

KElI RA/ BETH WEZ
Fuuuuuck. . .



ADVERTS.

32.



