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Music. Interrupted by -

VERTA
CGhosts never appear in crowled
pl aces, have you noticed? They never
materialise live on stage with Bruce
Springsteen at Madi son Square
Gardens. O at a royal weddi ng,
draggi ng their chains down the aisle
directly behind the Archbi shop of
Cant er bury. Caught on canera, watched
by mllions! No. It's always in the
dead of night, when no-one's about,
in a lonely place, seen by a single,
unfortunate soul who few believe.
How conveni ent .
Ghosts don't exist. If they're
invisible to so many of us, how can
t hey?
Al t hough. . .
| have a theory, and | grew up in
sight of the light house, so perhaps
I know nore than nost about this.
I think... a ghost is a warning that
there is - or was - sonething
terribly wong.
Li ke pain! Ah, nobody wants to
experience pain. But pain tells us
sonmet hing i s damaged and needs to be
fi xed, or about to be damaged and we
must stop what we're doing right
away. Take your hand away fromthe
fire, find a salve for the burn. Pain
can be useful, see?
It's not always that sinple. Pain can
warn of a problemthat's no | onger
there, that you can't do anything
about; a mssing linb that aches like
the devil. O say the body identifies
a probl em deep inside, and clever
thing, it works to solve that
problem and in doing so fornms scar
tissue, and that sane scar tissue
pulls on healthy flesh, adheres one
organ to another, intrudes on bundl es
of nerves... creates new sources of

pai n.
( MORE)



MERTA (cont' d)
Pai n can beget new pain |long after
the source is gone. It can be a
rem nder of a thing that happened
| ong ago.

Per haps a ghost is the story of a
singl e event, made mani fest by the
pai n of what occurred. And perhaps it
serves as a warning of what can
happen in a desol ate pl ace.

EXT. LI GHT HOUSE
VWAVES. W ND.
Keira's voice, an echo of the previous episode -

KElI RA
Beth, there is sonmething | need to
tell you. There's a dead seagull on
the Wdow s Wal k.

EXT. WDOW S WALK, LI GHT HOUSE

Beth is out on the wal k. Keira watches her frominside the
| antern room through the open w ndow.

The wi nd BLOAS. The rain PATTERS

The METAL of the wal kway GROANS and CREAKS under Bet h.
The women have to shout to be heard.

Beth is WOOZY fromill ness.

BETH
(groans)
(to self) Ohhh. Don't be sick. Don't
| ook down. OChhh, what am | doing up
here. Onhh this is so unsafe.

KEI RA
(calls) Is it slippery? | could cone
out and hel p?

BETH
(calls) No! Stay inside! | don't want
to void ny insurance.

KEI RA
I didn't expect you to go out there,
Bet h!



BETH
(to self) Don't |ook down. OChhh why's
it creaking...
Conme on, get in the bin bag. Please
M @ll, just get in the bin bag.

KEI RA
(calls) Do you need gl oves? So you
don't touch it?

BETH
Bit late for that.

The RUSTLE of a BI NBAG as she drags the seagull in.

BETH (cont' d)
Get. In. The bin bag.

A small RIP as his beak snags the bin bag.

BETH (cont' d)
Chhh, its beak...

KEI RA
(calls) Got it?

BETH
(calls) Al nost!
(sotto) Oh | ook, blood on ny hands,
and on ny trousers too, ohhh |ovely.
Lovely, lovely.
Don' t besi cki t sfi ne.

KEI RA
(calls) Sorry you have to do this!
BETH
(calls) Mmm It's done. It's in the
bag!
KEI RA
Veyyy!
Kei ra CLAPS.
BETH
(to self) Haha. 'In the bag.' Ahhh.
What fun.

(calls) I"'mcomng in! Mke way.

BREATHI NG heavily, VWH MPERI NG Beth CLAMBERS back in through
t he wi ndow.



I NT. LANTERN ROOM

Keira SHUTS the wi ndow, and the noise of the outside is
mut ed.

KEI RA
Are you CK?

BETH
(gaspi ng) Fuck. Fuck me. Jesus
fucking Christ.

KEI RA
You' re swayi ng.

BETH
(gasping) Don't |ike heights. And the
seagul | . WAs much worse. Mich worse
than | expected. Bl ood! Look!

KEI RA
Eww. G oss. Breathe, Beth. In. Qut.

In. Qut.

Beth SUCKS AIR for a nonent, as instructed.

BETH
There's bl ood all over the wal kway.
KElI RA
Ew.
BETH
Was it bleeding last night? The
seaqgul | ?
KElI RA

It nust've been.

BETH
But so nmuch? | don't get it. It
| ooked like it'd been run over. It's
skull was all... one of its eyes...
oh god... |I'm gonna be sick.

KEI RA
Oh!

BETH
No I'mOK. I'mfine. Wo! Ha
| can't leave it like that. I'll have
to clean the wal kway.



KEl RA
VWhat, now?

BETH

No. Later. If that's OK The

mgraine's a bit worse.

prom se, as soon as | feel

"Il clean it up

KEI RA

the rain

You don't need to. The rain,

wll wash it away.

Adull, slow DRIP, DRIP, DRI P starts.

DRI P.
BETH
The rain! Yes. You're right.
God!
DRI P.
KEI RA
On.
Bet h.
DRI P.
BETH
What ?
DRI P.
KEI RA
The bin bag... it's dripping?
Beat .
BETH

Oh t hank

Shit! The carpet! It's going on the
carpet! Open the w ndow agai n!

KEI RA
The w ndow?
BETH
Quick! Quick! I'"Il throw it
it! Open it!
KEI RA
(@ ¢

Kei ra OPENS t he wi ndow.



Beth gives a small SHOUT OF EFFORT as she heaves the bin bag
out of the w ndow.

The BIN BAG hits a netal rail with a DULL ' TO NGE@' and
THUMPS onto t he wal kway.

KEI RA (cont' d)
Beth! You threw it back on the
wal kway! Why'd you do that??

BETH
It was neant to go over the side! No!
The bin bag caught on the
scaf f ol di ng.

The bin bag FLAPS violently in the w nd.

KEI RA
Eww. One of the wings is poking out.
BETH
Ch God, it's grotesque!
Beat .
KEI RA
We're back where we started. Wat do
we do now?
BETH
| can't go out there again.
KEI RA
"Il doit. I'"lIl unhook it fromthe
scaffolding and 1'Il throw it off the
si de.
BETH

No. Too dangerous. Stay inside.
|'"ve got it. There's a broomin the

kitchen. I can use it to reach
t hrough the w ndow and push it over.
Yes!

She SHUTS t he wi ndow.

KEI RA
Beth, if you're not feeling well,
this can wait--

BETH
No! No, no. | can't |eave that thing
just hanging there. I'll go get the

broom Be right back



I gnoring Keira, Beth heads downstairs. WE FOLLOW HER
KEI RA
(laughs, calls) I didn't expect this
| evel of entertainnent when | booked!
You should put this on your website,
Bet h!

Keira's LAUGHTER foll ows Beth as she THUMPS downstairs.

I NT. KITCHEN, LI GHT HOUSE
Beth BURSTS into the kitchen

The RADIO is back on. It's playing the 2011 MJSIC fromthe
uni scene; the past and the present colliding.

RADI O DJ
...fromthe naughty noughti es
playlist. ..

BETH

(queasy) Right. OK Right. Yes.
VWhat am | doi ng? Why am | here?
Br ooml

Beth goes to the CUPBOARD and takes a broom out.
Keira shouts down the stairwell.

KEI RA
(distant) Beth! Bring sonething for
the carpet! For the blood stains! Hot
wat er ?

BETH
(calls) Yes!

Bet h experiences a stab of pain, brought on by her own
shout i ng.

BETH (cont' d)
Ow. Ahhh.

Beth RUNS THE TAP. The plastic basin starts to fill.

RADI O DJ
Brilliant stuff, is it too soon to
call this a classic?

BETH
(calls) What gets blood stains out?
VWiite wine? Salt?



Kei ra doesn't answer.

BETH (cont' d)
Why did | put carpet down? |
shoul d' ve varni shed the fl oorboards.
| di ot!

RADI O DJ
Com ng up next, another banger froma
decade ago. Feels like ten m nutes
since this storned the charts.

The LANDLI NE RI NGS. RI NG RI NG

The TAP RUNS, the phone RINGS, the radio DJ YAMVERS.

noi se |l evel ri ses.

BETH
Oh ny God. What next, a bl oody brass
band?
Not now. Go away!
(mutters) Bloody seagull. My carpet.

Fucki ng storm Ohh ny head.

It was fine before. This is her
fault. This is what she brings.
No. Shush. Don't be silly, Beth.

RADI O DJ
Honestly, how does the tinme go so
fast - -

BETH

Oh shut up. Go away!
Beth SNAPS the radio off.
The WATER RUSHES into the bow .
The LANDLI NE RI NGS. RI NG RI NG

BETH (cont' d)
Al right, alright!

RING RI NG RI NG
She WALKS to the phone, picks it up.
BETH (cont' d)
Yes what is it??
I mean, Hello Bijou Lighthouse
bouti que stays Bethany WIIlianms
speaki ng can | hel p?

On the other end of the phone, HEAVY BREATH NG

The



BETH (cont' d)
Hel | 0? OF course. You again. Wat do
you actually get out of this? Are you
trying to scare nme? | suppose you're
wanki ng right now? Wth your tiny
little menber? Your shrivelled little
peepee? Hm®? Why don't you fuck off
and get a life--

VA CE
--Hel |l 0?

BETH
(shock) On.
Hell o. Sorry! 1 thought you were
soneone el se. Unless you are. W is
this?

FAI NT, wi th | NTERFERENCE -

VA CE

Hel | 0?
BETH

Yes, | can hear you. Can you hear ne?
VA CE

Tell me why. ..

The LI GHTS CLI CK and Fl ZZ and al nost obscure the words-

BZZZ.

VO CE (cont'd)

L.l t's Wz,
BETH
Sorry? What did you say?
VA CE
.Wz... mss you..
BETH
Wez?
VA CE
...Mmss you... (indistinct) do you
remenber. ..
BETH
Wez?? Is that you??
WEZ

(l oud, present) Beth.



10.

Chilling bell-like CLANG
Bet h SLAMS THE PHONE DOWN.

Her BREATH i s SHAKY. Silence outside the sounds of her own
body.

And then the world outside Beth's head rushes in as...
...the sink overflows. WATER CASCADES ONTO THE FLOOR.

BETH
(gasps) No no no, the tap, no no no!

She RUNS to the TAP and turns it off. She pauses for a
second, BREATHES.

BETH (cont' d)
(sotto, to self) Wez.

From upstairs -
KEI RA
(calls) Beth? What's going on? |
heard you tal ki --
CREAK of inside door. Keira arrives.

KEI RA (cont' d)
What' s going on? You OK? Bet h--

BETH
--Fl ooded the sink. Made a ness. |
think... oh no... I think | really am

going to be sick...
Bet h | NHALES SHARPLY.
... WHOOOOCOSsH, fl ashback tine.

INT. BETH S UNI ROOM - DAY
Kei ra knocks on the door.

KEI RA
Yo yo yo! Beth! You asleep? CGet up,
| azy bones! It's 4 o' clock. Knock
knock! Knockety knock! Knockety knock
knock noo.

The door OPENS a crack.



Kei ra SN FFS

Kei ra barges

11.

BETH
(quiet) What do you want?
KEI RA
Er, rude.
BETH
Sorry, | didn't nean--
KEI RA

--What's going on, what are you doi ng
in there?

BETH
Just... 'chilling'.

KEI RA
VWhat's that snell? Have you been
snoki ng?

BETH
No. .

LOUDLY.

KEl RA
VWat's that snell then?

BETH
Is there a snell?

KEI RA
You' ve gone nose-blind. That's what
happens. My cousin's got 12 cats, her
house stinks of sour shit, she has no
i dea.

BETH
You have a | ot of cousins.
KEI RA
Are you gonna let ne in?
BETH
No, I-- Keira, wait! Don't just--

past .

The door CLI CKS shut behi nd her.

Si | ence.

KEI RA
Ch kaaaay. Oh dear.



BETH
Just needs a tidy up. That's all.

KElI RA
CGeez, look at this place.

BETH
Don't open the curtains!

SW SH of curtains.

The light hurts my eyes.

KEI RA

Right. Beth, this is an intervention.
BETH

An intervention.
KEI RA

Yeah. | asked Wz to join ne, but

he's got football. And Sarah and M sh
said they don't know you well enough.

BETH
Sarah and M sh? From 19th Century
Anerican Literature??

KEl RA
Yeah. | asked Peter from Gothic
Literature to cone too but--

BETH
--Peter fromGothic Literature, who
the fuck is Peter from Gothic
Literature?

KEI RA
Exactly! If you ever left your room
you m ght make enough friends for a
proper intervention. Which is what
this intervention is about. Beth, you
need to | eave your room

BETH
Hang on. You told Sarah and M sh and
"Peter' | never |eave ny roonf

KEI RA
No, | made it nore dramatic than
that, to try and convince themto
cone. | said you were having a nervy

b.

12.



BETH
A nervy b.
KEI RA
It's a nervous breakdown.
BETH
| guessed what it neans. |'m not
having a..! I'"'mfine, Keiral I'm

totally finel!

KEI RA
You're not comng to class. You
eating properly? Beth, you | ook
feral.

BETH
| can't believe you' ve told people
I'"'m having a nervy b. (corrects self)
Ner vous breakdown.

KElI RA
So what's wrong then?

BETH
Not hi ng!
| nean, it's not... inportant. It's
t he m grai nes.

KEI RA
M gr ai nes.

BETH
They' ve got worse.

KEI RA
Beth. There's no shanme in a nervy b.

BETH
I am not having a nervy b! And pl ease
can you stop calling it that. |'ve
been slammed with m graines the |ast
few weeks. Can you tell everyone
that? Msh and 'Peter' and anyone
el se you' ve said anything to.

KElI RA
You want me to tell everyone you have
a bad headache.

BETH
That's why | don't bother talking
about this. It's not just a bad...
uhhh!! Forget it. Forget it.

13.



Beat .

KElI RA
No, nono, OK, | believe you. |
bel i eve you! No need to get upset.

BETH
' m not upset.

KEI RA
C non, Beth. If your head hurts for
weeks on end, you should go to the
doctors. It mght be a brain tunour.

BETH
(deep breath) It's not a brain
tumour. | have actually told you this
before, Keira. | was diagnosed with

chronic mgraine at 14.

KElI RA
Unh! That was five years ago.

BETH
Yes. That's what chronic neans. You
don't cure it, you manage it and
sonetines it flares. If | don't sleep
well, or eat at the usual tines, or
t he weat her changes, or stress, or...
Ch, Keira! You shouldn't have drawn
attention to it. They're going to
treat me differently now Wiy do you
have to be so dramatic..??

KEl RA
I'"'mnot dramatic! | was worried about
you!

BETH
Why ?

KEl RA

Because |'m not an arsehol e!

Because you're ny friend. And
because... it's ny fault, isn't it.
I'mthe one who said we should do the
seance.

BETH
The seance? What's that got to do
wi th anyt hi ng?

14.



Beat .

Beat

15.

KEl RA
You said it. Stress. You're stressed.
When Gabby said 'join nme'--

BETH
It wasn't Gabby.

KEl RA
Yeah? |s that what you think? K
Vell, whatever it was, | should have

foll owed you when you got spooked and
ran off and I"'msorry | didn't. |
shoul da nade sure you were OK. | was
going to, but Wz was |like, 'oh |eave
her. Let's just go to pub.’

BETH
He didn't? Did he?

KEI RA
And now you're a conplete shut-in
and you stink and | dunno, | feel
responsi bl e.

BETH
Well. You shouldn't. That's silly.
Do | stink?

KEI RA

I'"'mthe one who said we should do it.
And | drew the ouija board.

BETH
I went along with it. You wanted to
stop. Renenber?

KEl RA
@Quess so.

KEI RA (cont' d)
So you don't think it was Gabby?

Beth SI GHS and opens a drawer. She RUMVAGES.

BETH
(nmutters) Wiere's the sumatri ptan?

KEI RA
What do you think?



BETH
I think I need to increase ny
m grai ne prescription but |1've barely
been able to nove to book an
appoi nt nent .

KEI RA
Ch right. Yeah. Sucks. But | neant...
if it wasn't Gabby, what was it?

BETH
don't know

mean, |'ve been thinking about it
quite a |l ot.

Oh.
I
I

KEI RA
Yeah? Me too.

BETH
I think there are two possibilities.
Vell, three, but one of themis...
st upi d.

KEI RA
Go on.

BETH
One. Wez was right. | was

subconsci ously pushing the gl ass.

KEl RA
Mm That makes sense.

BETH
But | swear to God, Keira, when the
gl ass noved, ny fingers slipped off.
No contact! So how was | pushing it?
| couldn't have been.

KEl RA
K. Two?

BETH
Two. Either you or Wez were pushing
it.

KElI RA
Ri ght .

BETH
But |i ke he said, neither of you knew
about Gabby. And why woul d you, even
if you did?

16.



KElI RA
Thr ee?

BETH
(sighs) It wasn't Gabby that cane
through... it was sonething el se.
We connected with... sonething

pretending to be Gabby. Sonet hi ng
that got in ny head, found her there.
Used it agai nst ne.

I know how t hat sounds. | know what

people would think if | told them

so... can we keep this a secret?
KEI RA

Yeah. Course.

BETH
Good. Thank you.
But that, that doesn't nmean | want to
forget it, you know. | think | want
to explore what it neans. It al nost
seens cowardly not to. Don't you
t hi nk?
Maybe we can try again... it's up to
you, obviously, but if you want,
maybe we coul d explore this together.
What do you think? Do you want to..
ha... join me?

Bef ore she can finish, WHOOOSH, back to the present.

EXT. BEACH, NEAR LI GHT HOUSE

The WAVES CRASH on the shore. SEAGULLS CAW The WND i s
brut al .

The nmuted sound of a phone - RI NG RI NG

BETH
Pick up the phone.

It goes to answer phone.

ANSVERPHONE
Hel |l o, you've reached the nobile
t el ephone of Theresa Wllianms, |I'm
not in right now, or rather, this is
a nobile - I'mnot available to chat,
| eave a nessage and |'Il get back to

you soon as possi ble. Toodl es.

17.
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BETH
Mum it's nme. Hope you can hear ne.
Sorry about the wind. Calling from
the beach. I'mjust getting sone air.
Lots of air up here! (big gust)
Really violent air.

Beth LAUGHS. She's sem hysterical.

BETH (cont' d)
| just called to say hi. And Keira's
here! D you renmenber Keira? From uni?
Maybe not, you only net her once.
When you noved ne into halls; she was
the chatty one with the infected nose
pi ercing, and you told her she m ght
get sepsis? Her.
I sound lIike you when you're telling
me about one of your friends.
Anyway, so Wez is dead. Renenber Wez?
You never net him But | needed to
tell sonmeone he was dead, soneone
who... cared about ne, because it's
freaked ne out a bit. A lot.
I think I'm hearing things.
And | was sick in the kitchen sink.

That's why | needed sone air. | left
Keira to clean it up. Ch God, |
shoul dn't have done that. | better go

back. OK. Bye nmum
Beth turns round to go back.

She calls her num again. Wile the answer phone nessage pl ays
Beth mutters-

BETH (cont' d)
(nmutters) Ch why did | tell her that.
She's going to go mad. . Sound
normal , Beth. Sound normal. PerKky.
Happy. Lal al a!

ANSVERPHONE
Hel |l o, you've reached the nobile
t el ephone of Theresa Wllianms, |'m
not in right now, or rather, this is
a nobile - I1'"'mnot available to chat,
| eave a nessage and |'Il get back to
you soon as possi ble. Toodl es.

BETH
Me again! | just wanted to add, |I'm

conpletely fine.
( MORE)
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BETH (cont' d)
I was sick because of m graine but
the pills are working - | know you'd
rather | went the natural route, but
they really do work - and it's al nost
gone now. | feel nmuch better!
Especially with all this bracing sea
air. Mm
And Keira's here! So that's nice, a
friend visiting me, it's been really
| ovely. See, |'ve got friends! So
yeah, no need to worry about - -

Bet h breaks off.

A DRONE, sone subtle MJSIC that builds throughout the rest
of the scene.

BETH (cont' d)
--Ch what the fuck! Wat the fuck
Sorry nmum Language! That wasn't

directed at you, | just saw sonething
on the..

It's nothing bad, don't worry!
There's just... someone on the

Wdow s Wal k. The, err, wal kway
around the |ight house.

What is she doing? | told her not to
go out there.

Anyway. Everything's great. Gotta go.
Speak soon. Bye.

Ends the call.
BETH (cont' d)
(nmutters) Fucks sake, Keira! Get off
t
I

he Wdow s Wl k! What are you doi ng?
n this wi nd?? Ughhh!

She dials the |ight house.
It RINGS. BRI NG BRI NG
BETH (cont' d)
Hear that? Bring bring! Go answer it,
you fruitcake. Get off the wal kway
and gooo answer the phoooone- -

KElI RA VO
Hel | 0?

Beth is shocked into silence. She BREATHES heavily.



KElI RA VO (cont' d)
Hel | oooo? This is the, uh, |ight
house. Boutique... sonething. Can
hel p?

BETH
(scared) Keira?

KElI RA VO
Beth! Feeling better? I've, uh, just
poured bl each down the sink--

BETH

| thought you were on the wal kway.
KEI RA VO

No? I'min the kitchen.
BETH

But if it's not you... who's that on

t he wal kway?

KEI RA VO
What do you nean?

BETH
Keira, soneone's up there. Get out of
the |ight house.

Bet h JOGS down the beach. Ragged breath

KElI RA VO
There can't be--

BETH
| can see theml They're standing on
t he wal kway!

KElI RA VO
What ? How? How woul d they have gotten
up there?

BETH
"' mcom ng back. Five m nutes.

KEI RA VO
They woul d've had to pass ne, the
front door's the only way in. No-
one's here! Are you trying to freak
me out or--

20.



DI AL TONE

BETH
There is a person on the wal kway
right now | amlooking at... it's a

man! Fuck! It's a man.
Keira, get out.

KEI RA VO
I know what it is! It's the bin bag!
It's caught on the scaffol ding.

BETH
It's not a fucking bin bag, Keira.
KEI RA VO
Are you sure? |I'll go check
BETH
No!
KEI RA VO
It's fine, honestly, | can guarantee
no-one's there. |I'm going up.
BETH
Kei r a!
KEI RA VO
["l'l see you in a mn.
BETH
Kei r a!

End of episode 3.
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