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MUSI C

BETH
When | bought the |ight house - thank
you gran, RIP - everyone said | was
mad. 'It's such a |lonely spot, Beth.
| told themthere's a village nearby.
"But you're not fromthere, they'l

treat you like an outsider.' 'l don't
care if they do. |I've always been an
outsider anyway. |'Il be fine.'

No- one believed nme. Mum sent nme an
article froma science nmagazi ne. It

t al ked about how social isolation
decreases the |ifespan of the fruit
fly. 1 said, "I'mnot a fruit fly,
not her.' So she sent ne anot her
article about what happens to our
brains after | ong periods on our own.
How we form new neural pathways that
warp our perception of reality. Tine
speeds up, the days |ose distinction,
becone dreanl i ke. W inbue pets and
obj ects and buildings with human

t houghts and feelings. And we

hal | uci nate. Not just visual

hal | uci nations. Auditory. Even snell.
In all these ways, we invent conpany.
We create confort.

And maybe that's what ghosts are.
Just | onely people creating new
friends.

I NT. LI GHT HOUSE KI TCHEN - NI GHT

An OAL HOOTS out si de.

RAIN. The W ND RATTLES t he wi ndow panes fromtinme to tine.
Despite the hostility of the weather, inside the |ight

house, the atnosphere is convivial.

The sound of COOKI NG Somet hi ng BUBBLES on the hob. Beth
BUSTLES ar ound.

BETH
| can't believe you' re a professional
witer. | renmenber you paying ne to

write your coursework



KElI RA
Oh yeah! Twenty quid. Bargain.

BETH
You' d hand it over, and then borrow
it right back.
BUBBLI NG i ntensi fi es.
KEl RA
The pot's boiling over.
BETH
Chhh!
KEl RA

So what's for di nner then?

BETH
Gazpacho. Seabass. Fondant pot at oes.
A white m so sauce. Are you sure you
don't want to relax upstairs while |

do this--
KEI RA
--No no no, | |ike watching you cook
Takes nme back to uni.
BETH
Going to borrow twenty quid off ne,
t hen?
KEI RA
Ey! Cheeky.
This is better.
BETH
Than what ?
KEI RA

Than earlier. Wien you saw ne and
shat yoursel f.

BETH

Did | shit nyself?
KEI RA

(clears throat) Yeah, you did.
BETH

Yes, maybe | did. And then that

bl oody seagull... I'"'mnot used to

this much excitenent.



KElI RA
Surprised it didn't bring on a

m graine. Do you still get those?
BETH
Mm And the rest.
KEI RA
The rest?
BETH
Oh, little things. Stomach probl ens,
and... | think it's all Iinked,

actually, but ny G s no help. It's
al ways, 'have you been feeling any
stress recently? 'Yes, right now
actual ly, because you won't listen!'’

She SLAMS a drawer open.

BETH (cont' d)
Sorry, you don't want to hear about

that. I'mtal king too nuch. Babbl i ng!
Maybe nmum s right, | don't speak to
enough peopl e.
S00000... why don't you wite under
your own nane? Who's this Marjorie
woman?

KElI RA

Ch, Marjorie. An older lady with a
conforting, maternal energy. It was
my agent's idea. Marjorie sells nore
of nmy genre than | woul d.

BETH
Oh, what do you wite? Romance
novel s?

KElI RA

(laughs) Romance! What makes you
think I--

Cut short by -
An | NDI STI NCT THUNK from from one of the floors above.

KEI RA (cont' d)
What was that?

BETH
Hm® Just the |ight house again. It
never shuts up



KElI RA
Sounded | i ke sonet hi ng heavy.

BETH
It's nothing. Just try to ignore it.
O else your mnd invents all kinds
of things.

Bet h POURS SOUP a teeny bow .

BETH (cont' d)
Gazpacho. Et voil a.

KElI RA
Qooh, a tiny thinble of soup.

BETH
| should give you two portions,
really. Your agent booked you into
t he honeynoon deal .

KEI RA
She di d? Wiy woul d she do that?
God, who'd cone here for their
honeynmoon? | nean, no offense. It's

just a bit... bleak.
BETH
Bl eak?
KEI RA
Nono, sorry, sorry, it's not bl eak!
Just a bit... grim
BETH
Noo!
KEI RA

Only the location! Not the... rest of
it.

BETH
It's not grim It's romantic. In a
ki nd of 'dooned |ove' sort of way.

KEl RA
W went to the south of Franceforour
honeynoon.

BETH

Oh. You're married, Keira?

KEI RA
Ah. Sort of. How about you?



BETH
No. Nonono.

KEl RA
Just a career girl with a thriving
busi ness, and fabul ous hair.

BETH
What's wong with nmy hair?

KEI RA
| just said you have fabul ous hair!

BETH
My hair is exactly the sanme as it's
al ways been. Negl ected. Wi ch neans
you' re taking the piss.

KEI RA
(laughs) 1 like your hair! Even if
no- one el se does.
BETH
(armused) On shut up. Sane ol d Keira.
KEI RA
Sanme old Beth. Wth her crap hair.
BETH
Haaa.
KEI RA

Renenber that argunent we had?

BETH
What ? Argunment ? Whi ch one?

KEl RA
"Whi ch one'? Which one!l We didn't
argue mnuch!

BETH
Except we did.

KEI RA
We bi ckered, we didn't argue.
Except at that party at the end of
the second year, renenber that.

BETH
Are you ready for the main course?
And then | think | better go.



KElI RA
That night, | asked if you fancied
Wez- -

BETH
--1 don't renenber.

KEl RA
You woul dn't answer ne.

BETH
Oh? | don't renenber.

KEI RA
And | got angry, because you shut ne
out. How can you not renenber this?

BETH
Such a long tinme ago.

KEI RA
Did you, though? Fancy Wez?

BETH
Oh ny God, | don't know. Probably
not. But you woul dn't have believed
me if 1'd said no, anyway, would you?
So what was the point of saying
anyt hi ng.

KEI RA
So you do renenber.

BETH
No, | don't, but | renenber what you
were like! I nean...

KEI RA
Onhhh, interesting.

BETH
I mean, what WE were like. Al that
pressure.

KEl RA
To do what ?

BETH
To tell each other everything. Al
the time. Nowhere to hide, no escape!

KEI RA
But you did. You escaped. You |eft
ne.



Anot her | NDI STI NCT THUMP from above.

Bet h pani cs.

Kei ra LAUGHS

BETH
Fucki ng hell! What was that?
KEI RA
What ?
BETH
That noi se.
KEI RA

You said it was just the |ight house.

BETH
I should go check

KEI RA
Don't, Beth. Stay here. Speak to ne.
Is it why you left?

BETH
Keira... why are you... it wasn't
personal . ..
LI GHTLY.

KEI RA

It was dramatic. Quietly dramatic;
very you. Disappearing in the mddle
of the night. Poof! Thought we were
better friends than that. And the
note you left! No details, just 'bye
bestie'. A note. Wio does that,

unl ess they're going to... y'know.

BETH
Oh no. Is that what it | ooked |ike? |
didn't realise

KEI RA
It's OK. | called your mumto check
you were alive. Did she tell you I
rang?

BETH
l...l can't renenber.

KEI RA
Your nmenory. Shocki ng.



BETH

It's the tablets, and the m graines,
I

don't sleep well, | have brain fog.
KElI RA
But you renenber why you left?
BETH
The thing is, | mean, | just don't

think there's any point dwelling on
the past. W were kids...

KEI RA
Twenty two, twenty three? I'd |ove to
know, to finally know -

BETH
--And so much has happened since. Wy
don't we tal k about that?
Tell me about your witing. And you
said you were narried?

KEl RA
I'"'ma w dow.
Beat .
BETH
Ch. Shit.
KEl RA
Shal |l we open the w ne?
BETH
Mymrhuh. Yes. Yes! Wne. Were's the
cork screw... nust organise this
kitchen better... ahhh..

Bet h BUSTLES. Grabs the corkscrew. It SQUEAKS agai nst the
cork.

BETH (cont' d)
Shiraz? Chardonnay? Bot h?
" m sorry about your husband.

KElI RA
You're sorry? Did you murder hinf

BETH
What ? No! Oh God, he was nurdered?

KEI RA
No, just playing. Do you need any
help with that..?



Bet h HEAVES at the cork. SQUEAK SQUEAK.

BETH
(grunts) It's a bit tight. It's K
It's comng...

KEl RA
| was married to Wez.

Wth an AGGERESSI VE POP, the cork conmes out of the w ne
bottl e.

Fol | oned by a profound nonent of silence. Even the w nd
outside and the sizzling of the frying pan are nuted.
Keira's voi ce becones distant.

BETH

Wez?
KEI RA

Gve it here. I'll pour.
BETH

You married Wz?
Wez i s dead?

The FI RE ALARM GOES OFF.

KEI RA
Oh!

BETH
Shi t!

KEI RA

(shouts) | think the fish is ready.

BETH
It's on firel

Beth hastily renoves the frying pan fromthe heat.

BETH (cont' d)
(shouts) QOpen the w ndow

Keira OPENS the wi ndow, Beth GRABS the fire alarm

BETH (cont' d)
Turn off, turn off, you bastard.

Beth wenches the batteries fromthe alarm The ALARM DI ES.
A HARSH SI ZZLE as the pan is thrust under water.



KEI RA

(coughs) I'mfine with just potatoes.

Wo. Lotta snoke.

BETH
I'"'mso sorry. What a disaster. Look
at this fish.
How did he die? Wz, | nmean, not the
fish. Sorry, don't answer that.
I nsensitive. Potatoes! Potatoes.

Bet h CLATTERS the plates onto the table.

Kei ra POURS i

BETH (cont' d)
God, ny hand's shaki ng.

KEl RA
Have sonme w ne.

BETH
| can't. Mgraines. Stomach, too.
Just... pain.

t anyway.

KEI RA
Bet h, you can ask about Wez. | don't
m nd. You did know him

BETH
But | didn't stay in touch. | didn't
even know you two were nmarri ed.

KEI RA
Are you surprised?
BETH
Yes! Everything's a surprise. Al of
it. I can't believe it. Wen did you
start dating? And when did he..?
KEI RA
Kick the bucket? Three years ago.
BETH
Poor Wez.
KEI RA

He's alright, he's dead. It's the
ones | eft behind that suffer.
Here. Dri nk.

Keira hands Beth a w ne gl ass.

10.



11.

BETH
| really can't.

KEl RA
Go on. A toast to Wez.
Cheers.

Beat .

BETH
To Wez.

They CLI NK GLASSES and DRI NK

KEI RA
Mm OCh, that's nice.
Let ne top you up.
After he died - sorry, do you wanna
hear this?

BETH
Ch pl ease, yes, go ahead.
KEI RA
A few nonths after he died, | started

witing. Because | found | had
nowhere else to put the grief. They'd
deny this to the grave, but friends,
famly, work mates, they just didn't
want to hear it anynore. They
expected nme to be upset. In fact, you
have to cry, or you're a nonster. But
after a while - and it's not long -
they'd rather you put on a brave face
because you' re maki ng them
unconfortable, and it's such a
downer, you're just not fun anynore,
have you tried processing the grief a
bit faster?

So | put on a brave face because |
didn't want to | ose every single one
of ny friends, and I wote it all
down instead. And then |I sent the
manuscri pt to an agent, and they

made ne edit it into sonething that
woul d sell. And they gave ne a pen
name and stuck a fake photo in the

sl eeve. And the whole thing becane a
lie again.

BETH
Oh Keira. That sounds so... shit.



POURS wi ne.

Kei ra DRI NKS

The light fli

12.

KElI RA
Lucrative though. Bi g business,
heal i ng.

KEI RA (cont' d)
"Grief and the Journey to Enotiona
Ease' by Marjorie Witeman. Cha-
chi ng.
"' m supposed to finish the sequel
this week. That's why |'m here.
What does Marjorie know now that she
didn't before? What new confort can
she bring?

a slug of w ne.

KEI RA (cont' d)
Hel p me. What did you | earn?

BETH
Me?

KEI RA
From Gabby' s deat h.

ckers. BzzzZT.

BETH
Ch. Gabby. Right. Um | don't know.
| don't think | |earned anything.
Just that... grief is uglier than you
think. More visceral. Like a
parasite, scratching away at your
i nsides, draining all your energy and
hope.

KEI RA
Eeech. (laughs) That won't sell. My
agent suggested |I try out a range of
heal ing activities and wite about
how effective they are. Y know,
acupuncture, reiki...

BETH
Jui ce cl eanse? Book cl ub?

KElI RA
Exactly, exactly. Becone a pro-active
participant in your own healing.
Ceram cs class. dass bl owi ng. Mke-
overs! She really wants ne to have a
chapt er on nake-overs.



They CHUCKLE.

Beat .

BETH
After ny father died, ny aunt
suggested | treat nyself to a
mani cur e.

KEl RA
Cour se she did.

BETH
I was all over the place, so |
t hought, 'yeah, why not?'
I was at his funeral with two inch
acrylics. Bright red. | looked Iike a
vanpire.

KEI RA
I"'mnot going to wite about nmake-
overs though. | thought a healing
activity Marjorie could try is
spiritualism

BETH
Spiritualisn?

KEI RA
Yeah! What could be nore pro-active
t han maki ng contact with the
deceased.

BETH
Is that a joke?

KElI RA
Course not. As if 1'd joke about
t hat !

BETH
If you're not joking, that's even
wor se. Fucking hell, Keira! You cane

here to wite a book about
spiritualisnf

KEI RA
| didn't know you'd be here. My agent
chose this place. She thought it
m ght inspire ne... the stories...
t he Keeper...

13.



THUMP.

THUMP.

THUMP.

THUMP.

BETH
So you're here because it's haunted?
Amazing. Don't tell ne you believe in
ghost s!

KEI RA
Maybe! Maybe! After what happened?
Yes!
And, y'know, it's a hook

BETH
A '"hook'. To sell books. To grieving
peopl e.

KEI RA
I"'mnot exploiting anyone, Beth. |I'm
hel pi ng! You know what it's |ike when
you | ose soneone, you'd do anyt hi ng
to ease the pain, including lie to
yoursel f. What's the harnf?

BETH
What's the harn?? Ch, | don't know,
t he agony of false hope?

BETH (cont' d)
The horror that it mght actually
wor k?

KEI RA
You were a special case.

KEI RA (cont' d)
What happened was weird and gross and
"Il tell people howto avoid that.
We did everything wong.

KEI RA (cont' d)
If you don't take it seriously, or
you break the circle, you can invite
sone very dangerous...

BETH
Shut up shut up shut up shut up!

14.



KEI RA
Bet h, pl ease.
BETH
I wish you hadn't told nme any of
this.
KEI RA
I"'msorry. I"'msorry. | shouldn't
have. | just wanted... ful
di sclosure. | want... if you don't
want nme here, tell nme, and I'IIl go.
THUMP.
KEI RA (cont' d)
O if there's anything I can do to
make this better...
THUMP.

BETH
OCh | can't bear it! Wiat IS that
noi se? For God's sake!
Abruptly, Beth | eaves the room STOWS up the stairs.

KEI RA
Bet h? Should I conme with you? Beth?

No reply. Beth's FOOTSTEPS f ade.

KEI RA (cont' d)
(sotto) I'"Il just wait here then.

She POURS nore w ne.

THUMP.
KEI RA (cont' d)
(mutters) In vino veritas. Cheers.
THUMP.
KEI RA (cont' d)
(calls) Beth? What is it? Dd you
figure it out?
Si | ence.

KEI RA (cont' d)
(calls) Beth? Was that you? Did you
fall? Are you alright?

15.



Beat .
CLI CK of a w ndow cl osi ng.

Beth's voice is abrupt when it cones, cutting through,
echoing off the tiles in the bathroom

BETH
(calls) The wi ndow was open in the
bat hroom It was thunpi ng agai nst the
sill!

FOOTSTEPS on the stairs. Beth re-enters.
BETH (cont' d)

You need to keep the w ndows shut.
They're old, they could shatter.

KEI RA
| didn't open it.
BETH
Well, Merta must've then.
KEI RA
X
BETH
' mgoing back to the cottage now.
Don't worry about cleaning up, Merta
will deal with that tonorrow norning.
KEI RA
Umm Wat about the burnt fish? It's
a bit... snelly.
BETH

"Il take it. Margot m ght want it.

KEI RA
Ch yes! Your parrot. Can't believe
you call ed her Margot. The Good Life,
yeah? I'm gl ad you got to keep birds,
you always |liked them | saw the
avi ary, ah, beautiful--

BETH
--CK, |I"m goi ng now.

KEI RA
| neant it, Beth. If you want nme to
go, I will. I don't want to cause

t r oubl e.



Keira sei zes

BETH
Don't be daft. You' ve paid. | just
ask that you don't do anything
st upi d.

KEl RA
O course.
Can | hug you?

BETH
Oh, what? Erm-

Beth in a hug.

KEI RA

I'"msorry. | am

(smal |l | augh)

| forgot how nmuch you hate hugs.
BETH

| just need warning, that's all. A

few days warning. Wth a witten
appl i cation.

Kei ra CHUCKLES.

Bet h OPENS t he door. The WEATHER nekes itself known.

BETH (cont' d)
| need to go.

KElI RA
Tormorrow, do you fancy a wal k on the
beach?

BETH
Keira, we don't have to hang out.
KEI RA
Please? I'l|l conme down to the
cottage. After breakfast?
BETH
(sighs) No, no. I'll conme to you
KEI RA
Geat. I'll see you then. Thanks for

di nner.

BETH
Keir a.

KEl RA
Yeah?

17.
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BETH

How did you know Margot's a parrot?
KElI RA

What ?
BETH

I didn't say who Margot was. You knew
she was a parrot.

Beat .
KEI RA
She's on your website.
BETH
Ah. Yes. She is.
KEI RA
You'll have to introduce us.
Freezing with the door open.
BETH
Good ni ght, Keira.
KEI RA
Night. Don't |let the bedbugs bite.
Door SHUTS.

A ghost of distant MJSIC.

I NT. LI GHT HOUSE KI TCHEN - MORNI NG

A very different atnosphere to the night before. The weat her
has cleared. The RADIO is on, playing an old crooner (ARE
YOU A MEMORY?) .

Merta is SING NG ALONG getting at | east 30% of the words
right.

MERTA
(sings) Gve us a smle |ove! Doo doo
doo doo doo.
(speaks) Sing al ong!

KEI RA
(laughs) | don't know t he words!

VERTA
That never stops ne. (sings) Gve us
a smle |ovel Doo doo doo doo doo.



KEI RA
Cup of tea, Merta?

MERTA
Go on.
They pl ayed this song at the dances
when | was a girl. Wien it cane on,
you' d choose a fella and give hima
| ook - 'he's no Pat Boone, but he'l
do'. He'd cone over, ask you to
dance. That was how the good girls
didit; the boy nade the first nove.
Even though he didn't.

KEl RA
Ahh! Make the victimthink it was
their idea.

MERTA
Exactly.
(sings) Gve us a smle |ove! Doo doo
doo doo doo.

The DOOR OPENS on this jolly scene. In wal ks Bet h.
She instantly feels Iike she's in the way.

BETH
Hello hello. What's all this, then?

MVERTA
Keira love, turn the radio off.

BETH
You can keep it on, | don't m nd.

Keira TURNS THE RADI O of f.
A beat of silence.

KEI RA
Cuppa tea, Beth?

BETH
No, thanks. Thought you'd be gone by
now, Merta?

MERTA
| got chatting to your |ovely guest.

KElI RA
She tried to make ne breakfast. |
said, 'absolutely not, sit down, |'IlI
do it for the both of us.'

19.



Kei ra LAUGHS.

20.

MERTA
She was very insistent. | said,
"that's not what boss |ady's paying
me for'.

KEI RA
And | said you woul dn't m nd.

BETH
Course | don't!

KElI RA
Did you know Merta is 887
You | ook amazi ng, Merta.

VERTA
Ch, stop!

KEI RA
(laughs) And she cycl es here.

BETH
I know. | have offered to pick her up
in the car, but--

VERTA
I"'mlike a shark, Keira. If | stop
nmovi ng, | die.

MERTA (cont' d)
But | nmust confess, it is nice,
havi ng soneone el se nake ne
breakfast. Since Bobby died, it's
just been ne... not that he ever
cooked, |azy bastard.

KEl RA

We bonded over dead husbands.
BETH

That' s ni ce.
VERTA

Tal king of the dead, have you heard
about the Keeper, Keira?

BETH
She knows.



Bet h SI GHS.

MJUSI C

21.

KElI RA
Barely. Just sonething about...
what's it called? A seal that turns
into a hunan?

VERTA
That's right. Selkies. That's what
makes our ghost so unusual. It's not

just sone unfortunate soul who
pl unged to their death. Though that
is part of the tale.

KElI RA
It's just a story, Beth. It's not
real .

MERTA

Who knows how nuch truth these old
| egends contain.

MERTA (cont' d)
Sel ki es, when taking human form are
said to be very attractive. Seducers,
drawn to the lonely, the unsatisfied.
Otentinmes, that would be a newconer
to a place, or a fisher woman
awai ting her husband's return, or a
widow... or a light house keeper.
So one day, many noons ago, a selkie
energed fromthe sea, shed her grey
seal skin and transfornmed into a
person of such beauty, that when the
i ght house keeper laid eyes on her,
he instantly fell in |ove.

BETH
Bit shallow really.

MERTA
The keeper and the sel kie spent a
fabul ous ni ght together, and the
nmorning after, the selkie retrieved
her skin and returned to the sea.
Fromthen on, every seven years, the
keeper would stand on the Wdow s
VWal k, look to the shore and weep, and
as the seventh tear drop fell, the
sel ki e woul d knock on his door
clutching her seal skin.

( MORE)



A beat .

MERTA (cont' d)
And again, they would enjoy a night
of unfettered passion.

BETH
(nmutters) Couldn't have been that
good if she only showed up every
seven years.

KEI RA
Shhh!

VERTA
But once every seven years wasn't
enough for the keeper. And while he
aged, the sel kie stayed young and
beauti ful, and would surely | ose
i nterest soon enough. So on the third
occasion the selkie energed fromthe
sea, the keeper waited until she
slept, crept fromthe bed, and burned
the seal skin in the flame of the
i ght house | antern.
The next norning, the selkie was
frantic. Desperate! '\Wuere is ny
skin? You've taken it!' But the
Keeper swore he'd seen a gull enter
steal the skin and fly away. The
skin, he said, was |ost forever.
Trapped in human form the selkie
remai ned at the |ight house, and
spent each and every day on the
Wdow s Wal k, gazing out to sea. But
intime, the Keeper persuaded the
selkie to enbrace a human life. He
taught her to tend the flane and
gui de the ships fromthe rocks. He
taught her to nend cl othes, and cook,
and clean. The sel ki e becane a great
confort to the Keeper. But deep
inside, the creature's yearning grew
and grew, until she could stand it no
nore. She went up to the Wdow s Wl k
and threw thensel ves off the side.
But that is not our ghost. It's not
t he sel kie who you see today standing
on the Wdow s Walk. It is the
Keeper, looking for his lost |ove.
That is our ghost.

BETH
How depr essi ng.

22.
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KElI RA
What happened to the keeper? Did he
die of a broken heart?

MERTA

Oh no. Died of old age. Bastard.
KElI RA

Typi cal
BETH

X! Do you want ne to run you hone,
Merta? | think it's going to rain

agai n.
VERTA
No. I'Il cycle.
BETH

O course you will.
Merta GETS UP, collects her things.

MERTA
You girls enjoy your fossil-hunting.

BETH
Fossil hunting? | thought we were
just going for a wal k?

KElI RA
Ah. Merta and | got tal king about the
fossils found al ong the coast?

MERTA
My niece found one that | ooked like a
cunber| and sausage nade out of stone.
See you tonorrow, Keira dear.
And you, Beth.

KEI RA / BETH
Bye!

DOOR OPENS and CLOSES.

KElI RA
She's great. What a storyteller

BETH
That is the nost |'ve ever heard her
speak in our entire acquaintance. |
get not hing out of her.



24.

KEI RA
You' re ki ddi ng!

BETH
How did you do it? What did you say?

KEI RA
| dunno. | just tal ked to her.

BETH
| tried that. One tinme she pretended
she'd left her hearing aid at hone
when | could see it in her ear.

KElI RA
Ww, she hates you

BETH
You shoul d see her face when | try to
help with the cleaning - | pick up a

duster, and you'd think I'd dropped
my trousers and weed all over the
floor.

KEl RA
Ahhhh. | see.

BETH
VWhat ? See what ?

KElI RA
You inplied she couldn't do her job.

BETH
She is, as you pointed out, 88 years
ol d.

KElI RA
And no | onger of use? Ch dear

BETH
But you just cooked for her! You
cooked her breakfast!

KEI RA
Mm True. Maybe it's how you
approach it.

BETH
You nean, ny tone of voice? | did
wonder that. O is it ny face,
never know what to do wth ny face,
if I"'msmling too nmuch or not
enough.



KEI RA
Actual ly, I know what it was.

BETH
VWhat ? What what what .

KEI RA
| said Wz was dead and that | used
to cook breakfast and | really m ssed
doing that for him And then | burst
into tears.

Beat .

BETH
Yeah, | can see how that m ght work.

A wave of Dl zZZI NESS washes over Bet h.

BETH (cont' d)
Oooh. Just sit down for a no.

KElI RA
Are you OK? You | ook exhaust ed.

BETH
Mm Didn't get nuch sl eep.

KEI RA
You're getting a m graine.

BETH
You can tell?

KEI RA
Yeah. | renenber. This is ny fault,
isn't it? The stress of last night...

BETH
No, no... maybe. Yes. Yep.

KElI RA
What stage? Auras? Is it flashing
[ights?

BETH
Mmm Stomach hurts. Wozy. Feel
si ck.

KElI RA

Do you need to |ie down?

BETH
| just need sone air.



KEI RA

Are you sure? Are there drugs..?
BETH

|'ve taken them already. They'Ill kick

in soon. If | took themon tinme which
I mght not have done.

Are you ready? W should go while
it's not raining.

Keira OPENS the door. It's raining.

Beat .

KEI RA
It's raining. Let's wait til it
stops. Cuppa tea?

BETH
If we wait for it to stop raining, we
w Il never go.

KEI RA
Wait. Sorry. Before we go. Beth.
There's sonmething I... | need to tell
you.

BETH

Do you have to? Can't we just...

KElI RA
No. Sorry. Sonething needs to be done
about it.

BETH
Does it though?

KEI RA
Bet h.
There's a dead seagull on the Wdow s
Wal k.

WHOOOOOSH, FLASHBACK TI ME

I NT. KEIRA"S UNI BEDROOM

The GLASS SCRAPES between |l etters.

KEI RA
...A Y. Stay.

26.



It stops.

BETH
Can't. Stay. Can't stay?

_ V\EZ
How conveni ent .

KEI RA
Maybe it's an in-joke? Beth? Is it
sonet hi ng you and Gabby used to say
to each other?

BETH
No.

WEZ
Maybe she's got an appoi nt ment.
"Can't stay. CGot a driving | esson.

KEI RA
Maybe t he connection's weak.

WEZ
|"ve got full bars.

KElI RA
Wez! Shut up.
Maybe they're scared of getting
trapped here.

WEZ
What ?7?

KEl RA
Back hone, the vicar in ny village
had to do an exorcismat the | oca

pool . It was--
WEZ
Keira, is this bullshit?
KEI RA
No!
BETH
Is it too late to go to the pub?
WEZ
No.
KEI RA

Beth, you gotta ask sonethi ng.
Sonet hi ng easy. A yes or no question.



GLASS SCRAPE
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BETH
Like what? | can't... | can't
t hi nk. .
KEl RA
Anyt hi ng! Qui ck!
BETH
| don't know
KEl RA
Just, like, "are you OK?' or

somet hi ng.

Everyone hol ds their breath.

BETH
It's noving.
WEZ
Yeah, we can see that.
BETH
"No' ? (upset) No?
KEI RA
This is so dark. So fucking dark.
Chnygod.
BETH

So she's not OK?

WEZ
It's not real, Beth. This isn't your
friend. W nust be pushing the gl ass
wi t hout realising.

KEI RA
And spelling out whole words? A nanme?
WEZ
You nust be doing it.
BETH
Me??
WEZ

| didn't know about this girl. Nor
did Keira. So it nust be you.



BETH
Wiy would | do that?? I'm not doing
anyt hi ng!

WEZ
Not on purpose! Like a subconscious
thing. Because it's the one thing you
didn't want to see or sonething,
don't know.

KEI RA
O maybe it's actually Gabby. W
don't know, do we? |'mjust sayi ng!
Bet h, ask another question. O |

coul d?
BETH
No. No, I'll doit.
KEl RA

Good. Hurry. In case she | eaves.

BETH
"Gabby, is that really you?

Beat . HEAVY BREATH NG
Not hi ng.

BETH (cont' d)
It didn't work.

And then... SCRAPE

BETH (cont' d)

Oh no. ..
KEI RA
"Yes'! It's on "yes'!
BETH
(distress) Oh.
WEZ
K. I'"m out.
Wez GETS UP.
KEI RA

Don't break the connection! Sit down!

WEZ
Nah. Sorry. Fuck this.



Wz SIGHS. Si

BETH
Wez. | think it's worth seeing where
this goes.

W\EZ

(i ncredul ous) You want to keep goi ng?

BETH
| don't know

KElI RA
Conme on, Wez. Don't tell ne you're
not curious where this is going.

BETH
Just a couple nore questions. Just in
case. Pl ease.

ts.

WEZ
Al right. Fine.

KEI RA
It mght be too | ate now. She m ght
have left.

BETH
Are you still there, Gabby?
Gabby? If you're not OK, is there
anything | can do?

Beat. And then... SCRAAAPE

SCRAPE.

VHOOSH.

KEI RA
It says yes!

BETH
VWhat ? What can | do?

KEIRA / BETH / WEZ
J. O I. N Join.
M E.

End of episode 2.
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